By CANDACE KNIGHT

A tiny, white:haired lady, who
' will do a series/of Russian leaps
‘ rather than walk from!one end of
her studio to the other, Jo Reid
hasbeen dancing for more than

& 50 years. -
(4T was 69 on Chnstmas Day.
‘Sixty-nine. But I don’t care. You

. know, Inever grewup,” reflected!

the Soquel'tapiand ballet teacher,

. “Iwasalate starter,” she said!
i At 17, having neverhad a dancing
. lesson, Jo' Costello went to New
York to become:a ballerina. Her
mother's’ parting words were,
You're too fat, 100 old, too stiff.”

**But,” she noted, ‘I was young

and too stupidto think I couldn’t

makeit. Besides/I loved to dance;

and I was willing: to ‘work:!!

- Despiteher total lack of experi-
gnce, Mrs. Reid was accepted to
one of New York’s most presti-
gious dance academies, ‘‘The
Albertina. Rasch School of
Dance!” A quality Mrs. Reid’s
students say she is known' for,
disarming charm, led Mme.
- Albertina herself to sign Mrs:

Reid on. (This was after Mrs.
Reid had accidentally shattered'a
huge crystal vase in the school’s
reception room.)

‘‘I'was always a good copycat,’”
she said: “With 75 students, they
never start at the beginning, T
just gotiin there and worked'like

the devil.” Within'three mnnths‘
she was dancing with the ad-
“T worked so

vanced students.
hard T'split my calf muscles, and

now. I look like a man” she‘

laughed.

- Early Depression days were
good ones for her. She was in
Paul Whiteman’s “Rhapsedy in

Blue? ballet revue, and'later the

Rasch company performed with
the Paramount public circuit

" which featured’ Rudy, Vallee.

‘With: ‘the introduction of the

‘‘talkies,” the Raseh company

signed with Metro-Goldwyn-
Mayer and danced in “a whole
slew of movies,” including “The
Gold Diggers of 1933.”" Mrs. Reid
occasionally sees herself on late
night television.
crazy,” she said.

“T laugh like
; lessons weekday afte_;'nonna.

Later she came to Hollywood'
and was hired as a dance/instruc- .
tor at the Meglin Kiddie’s studio
where she taught tap and ballet.
Among her students were Shirley
Temple, Jane Withers and some

of the ““Our Gang?’ kids, she said.,

In 1935, Jo Costello: became Jo
Reid, and soon' after, retired: to
raise' a  family. She did some
dancing during that: tlme, but no
teaching.

Twenty years later she. told'

her  husband, Dave, ‘she was'

bored and was going to teach
again. “He told me T must be
crazy,’”” she  said, ‘‘and T
answered that, yes, I must be.”

In the early 1960s the “Jo Reid.

School of Daneing’* was: fmmded
in Soquel;

Today, with close to 100
students ranging in age from 4 to
50, Mrs. Reid feels there aren’t
enough days in the week. A class
doesn’t go by without at least one
person calling to. inquire about
class vacancies, she noted.
Children, ‘‘the babies,”. take'

Sh'lrley Temple s dance feacher is still af"

- Mrs. Reul’s walls! are covered
- with cards, drawmgs pictures,
paintings, and other gifts from
the youngsters. She claitnsitobe a

worry-wart, ‘and will ask the!

children over and over if they
remembered: a’ swealer o wear

‘out of the building, if they |are
sure;Dad will'pick them up, or if

they are too tired to stand'outside. «
waiting on aride — why. not eome:

inside ‘and sit down?

Someof the *'youngsters’' from '

her first classes now: take lesso
as adults. “I had' her ten years

ago when she was a b_a.lby,, and
here she isagain,’” is/often heard: .

Mrs. Reid! gives adulf lessons
three evenings a week: ‘‘We have
a good'time, don’t:we?’’ she said.
There isn’t a specific difference
between beginning and advanced
lessons, and all levels of ability
may be seen'in a single class.
Mrs. Reid, who' believes more
ficmly in praise than she does in
remembering, names, will fre-
quently say such'things as, *‘Look

atLisa, uh, Laura, uh, babe here:
What a beautiful arabesque!”

Thece vauna hallerinas mav fallaw in Shirlev Temnle's fantcianc

“dren.

r\nne of: the students appear
mind, and several of them'

ar

known to answer to most any

t_h_mg i |
Mrs. Reid. stated she runs an

informal! sehool. “We do ‘th
Dballet, but I dont teacha! Iot 03
g

formal, hkeﬁe&datAlberhnas'

e'd never get out of here. We're
ere to exercise and dance.”? |
xercise and dance’she does,|
ght along with her sludents =11
eep my bluod going, and I stay

‘young . . . so.do my students i
che saxd :
Her students don't seem to take|

offense at the “Now kick'UP!?’ T|

'said DROP THAT HIP!” “Get

your head around ot the floor is|

‘going to hit you ‘right in thel
face!” or “Come

eback here! Doiit|
over!” Students' are quick to
point out they hear things such as|

HGoodie!™ "Beaut:ful"' and|

“Now shels really a dancer!” és‘
they do eriticisms.

heraplsi
.-volunieers
needed

Volunteers are needed at Lhe
Duncan Holbert | School for the
Orthupedxcally hand.lcapped to
work in'water therapy. ‘

Swu:nmmg in'a 93-degree pool
helps‘ handicapped people to
suceceed — succeed at skills that
ordinarily they are not able to, do.
says Sue Holmberg, the schnol's]
water program coordinator.:

w10 helps them: reloz. lheu- tight

i limbs, says Ms. Holmberg In

some cases, since gravity isnot a
problem in' the water, it keeps
them from falling. Best of all, she

says, they love it. All students
look forward to “pool time.”

The problem is‘that right now
there is a shortage of volunteers
‘tothelp out in the school’siwater;
therapy program. Each: pupll
must be accompanied in the puoI;
at all times by an adult or hlghl

‘.school student.

Sw1mm1ng abilities or ex-

.ipenence with handicapped! chil-

dren is not necessary, Ms. Holm-
berg says, just the time and the
patience to. Eeam .aboutsthe: chil-

Anyone: mterested in helpmg‘
should' contact Ms. Holmberg at
Duncan' Holbert School, 130 Her=
man Ave:; Watsonville, 688-9141




“I was feel-
i that’s why

!l




